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Coningsby Dawson on England’s View ot Us

By M. K. WISEHART.
WHY are Amcrican novels and the

personalities of Ameriean novel-
ista not better known tn the English Lit-
erary public and the English novelists?

Americans have been too willing to ae-
eept the explanation that American nov-
elists Lave been nnread in England be-
cause the Englishmen bave better stuff,
better style, better tochnigue. But here,
if not quite 8 home Euglishman, is a Ca-
nedian, Coningsby Dawson, who, with ex-
perience in the London literary world and
in the publishing business in America,
gives a totally different explanstion.

Mr. Dawson, now lecturing in Amer-
iea on world reconsiruction and giving
readings from his war time writings, says
that the London literary world cannot be
interested in the works of a contemporary
suthor, exeept under unusual ereum-
stances, until it has become interested in
his personality. Though the old Grub
streot has passed, Mr. Dawson says the
ways of Grub street still remain. Owing
to a variety of fuctors, the English lit-
erary world is interested first and fore-
most in the “man who is on the spot.”
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Ibanez, the author of The Four Harse-
men, had been published in England
years before he was published in the
United States, but recognition did not
eome to the Spaniard in England until
after his success in America. Previous-
ly his books had bad no sale; now they
are picking up. The demand the Brit-
ish publie is making for Ibanez is intro-
dueing bim to English literary men. For
the fact that early and adequate reeog-
pition did not eome to the Spaniard is
an explanation offered by Mr. Dawson,
who says that the London literary world
iz a sort of “socul trades nnion.”

He predicts that American fletion of a
eertain type is now about o come in'o its
own in England. The American mi itary
invasion of England introduced the Eng-
lish booksellers to the novelists that
Ameriean soldiers wanted to read. Some
of these novelists are continuing in de-
mand. Mr. Dawson thinks that Dreiser,
Hergesheimer and Tarkington are getting
wider appreeiation and reeognition in
London. He says that Hergesheimer's
Three Black Pewnies got a bigger literary
appreciation in England than it did in
the Unitad States.

“There is an obvious reason why the
Ameriean novelists are not better known
to the British novelists. The London fit--
erary world is not keenly interested in the
works of a eontemporary man unless his
personality is familiar. If it is troe in
Ameries that a man doesn’t arrive until
he has an aequaintance in literary eir-
eles, it is still more the case in London
Ameriean writers ean beeome known by
living in London. The London literary
world is a whispering gallery. A ma
no sooner lands mt Paddington with o
manuseript than he becomes known to
the London literary world if his manu-
script is any good,

“You will almost always find it to be
the ease in London that a man who eomes
aeross and strikes suecess has pot im
three or four years at spade and shovel
gocial work before his success eame. To
arrive in London it geems that you must
be on the spot to set off the minds of
those who are to make you known t» the
reading public.

“This is the lamentable faect. 1 am
not defending it. The old Grub street
has vanished, but the methods of (irub
gtreet still obtain. The literary man lInds
himself either a member of a sort of' so-
cial trades union or not a member. If
be is not & member, then he is an out-
law.

IIL

“Tt is true of writers of other ecun-
tries as well as of America that to be-
eome known in London they have to be on
spot. If they do not live in Lon-
then some exceptional event is re-
quired to make them known, as in the
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public has .begun asking for his works
and he has of eourse hegun to attraet the
attention of British literary men.

“It is true, on the other hand, that
some British authors themselves do not
make their first success in London. Ar-
nold Bennett's suceess was made first
Ameriea. He had been writing books for
#en years in London and had never beum
beard of. The Old Wives' Tale landid
here and went aercss the tape. Bennelt
was then pushed in America and finaly
they began to ask in London who he was.
The answer was, of course, ‘He's a chap
that lives right around, the corner.’

“If I were asked the reason why Bril-
ish anthors ‘go’ in Ameriea, while Ameri-
ean anthors don't ‘go’ to the same extent
in England, I'd say that America is in-
tellestually a continent while England is
8 country. In America you are in daily
contact with men who are American e ti-
zens but whose- racial interests embruwe
all Europe and whose mental curiosily
embraces the world. Americans bave a
wider interest and a different outlook on
life which comes from associating with
a greater variety of raeial prejudices and
interests. In Britain, however, there s
a definits ruee point of view whieh any
foreigner has to adopt when he comes
I'd say that Ibanes, for instanee, dida't
arrive in Britain ontil after hi¢ Ameri-
ean success becsuse he is dealing with
types foreign to the large majority of
English readers. These types bad a wide
sppeal to the average American reader
becanse he has lived in a eosmopolitan
erowd.

“Another resson why American sn-
thors are not better known in London is
one that affects British authors as wull.
The great strength and weakmess of any
old country is that she has very deep
rooted prejudices and affections. An old
country has such a big gallery of national
personalities that have long been aec-
Enowledged as great that she is very re-
luetant to admit any living person as
their sguai—to bhang the names of the
living on the walls of fame.

“The result of this prejndiee is seen
in the ease of George Meredith, who wrote
till he was 70 before his own ecuniry
knew be was writing at all. He didn't
go through the social mill. Every man
who does go through it and bows to the
altars of Baal unquestionably loses some-
thing of himself and in some way warps
his message.
#Edward FitzGerald is a still mere
glaring example of this neglect. He also

was an ‘outlaw.” He wouldn't bow to
anybody. He'd rather associate with a
drunken sailor than with Carlyle. He
said be could get more out of the sailor’s
mind than he eould out of Carlyle. When
he wrote his Omar Khayyam he was the
intimate friend of Tennyson, Carlyle,
John Stuart Mill and all the forefront
literary men of the day.

“Not one of them recognized the great-
ness of the poem, and in their corre-
spondence we find them spesking of Fitz-
Gerald and his poem with a sort of ami-
able, friendly econtempt. If FitzOerald
had lived in America and had written
that poem he might not have become
famous overnight, but the Ameriean anx-
iety to proelaim greatness in the living,
instead of in the dead, would have given
him the cournge a literary man needs if

he = to follow one great work with an-
uther.,

“The British are brought up with in~
tense loeal affeetions. But the war has
gL men voyaging. Men who onee found
satisfaetion in this intense local affection
will want a bigger surge of experience in
the hternture they read, and I think we'll
see the Amerean book eoming into ita
own in lbe Brtish market. Not books
of social problems, because American so-
cial blems are too similar to those of
England, but rather books of patiom
buslding and natare, desert stories and
especially those stories in whieh one man
finds himself pitted against the forces of
nature; these, I think, will make a widexr
and wider appeal {0 the British reading
publie.

V.

“At present American books are malk-
ing an appeal not ‘o the British hterary
publie but to the general publie. You
cannot say that Ameriean authors are
unknown in England. Many of them are
known to the general publie. The Amer-
ican military invaswn of England intro-
dueed to the British booksellers the au-
thors that Ameriean soldiers wanted to
read. Among these authors were Booth
Tarkington, Zona Gale and Kathleen Nor-
ris. Jack London, of eourse, had been
pretty well known in England, but dor-
ing the war he was brought out in cheap
editions, and these were widely eirenlsted.
The demand for these writers bas kept
them on sale, and I believe the tendency
of American writers and the experiences
they describe will make them more and
more in demand in England.

“What was the most prevalent motive
among English writers before the war?
That motive was the fear of hife and the
pieturesqueness of persopal failures.
Then they were writing in an overerowd-
ed Wworld where men had so particular
chanece. Harvie types were not within
their Imowledge. wrote of the
types "they did kuow, and these were
failures. But the American publie never
did want to read about failures, and in
both America and England the type that
will eount most in the next ten or fifteen
years will be the man or woman who is
morally and phymeally brave.

“T do not deny that on the lower levels
of fletion $he man who writes with the
idea of s tawdry sex appeal is still in
the saddle, but that man will have to
buck up. Five years from now there will
be a new set of writers. They will be
the men who were ai the front; there
will be a new eleanness and a new spirit
in Lterature,

“Of this T am gure, that there is.no
prejudice in England to-day against the
American writer. It must be remem-
bered, however, that the Ameriean writer
has to educate the British publie into &
knowledge of the environment of the
pie of whom he writes.”
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